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T.A. KopHeeBa

OBPA3HOE CPABHEHHUE KAK DTHOKYJIbTYPHBII MAPKEP B POMAHAX D. TAH

B oannou cmamove onucvisaemcs HAYUOHAIbHO-KY/IbmYpHaAs ()emepMuHupoeanﬁocmb 06pa3H020 CpasHernus u pacemampueaems-
CA cneuuqbuka eco d)yHKL{uOHMpOGaHM}l Kak cpe()cmsa NO3HAHUS OeUCMBUMENIbHOCIU U 3aKpenjieHus pesyibmanoe 3moco NO3HAHUA

6 A3bIKE.
Knrwouesoe cnoso: obpasnoe cpasnenue.

FIGURATIVE SIMILE AS ETHNOCULTURAL MARKER IN AMY TA

T.A. Korneyeva

N’'S NOVELS

The article discribes the character of figurative simile, its dependence on national culture, and the specifics of its functioning as
a mean of world cognition and reflection of the cognition results in language.

Key word: figurative simile.

Kaxxnoe mutepaTypHOE MPOW3BEICHUE BOILIO-
aeT WHIUBUAYAIBHO-aBTOPCKHI CIIOCOO BOCIIPH-
artusi U opraHm3anuu mupa. CosjaBasi XyIOXKeCT-
BEHHBIN TEKCT, aBTOp OPUEHTHUPYETCS Ha 3aKperl-
JICHHBIC B TOM WIJIM WHOW KYJIbTYpe 00pa3IoBbIe MO-
JeMN OTPaKECHHs NeUCcTBHTEIHLHOCTH. OCOOBIA WH-
Tepec IS MCCIEAOBAaHHS TPEACTABISIOT MPOH3BE-
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JICHHs1, CO3/IaHHbIe MUCATENSIMH, TIPUHAICKALTIMU
K JABYM KYJIbTYPHBIM TpaguuusiM. B3anmoneiicteue
Pa3HBIX HAIMOHAIBHBIX KYJIBTYPHBIX TpaJuIUil B
paMKax OJHOTO TBOPYECKOTO CO3HAHMS YacTO Ha-
omogaercss B nuteparype XX B. U OpPUTHHAJIBHO
IpPEIOMIICTCA B XYIOXKECTBEHHBIX TEKCTaX. JTO
YTBEpKJCHUE CIPABEJIMBO MPUMEHUTEIBHO K PO-
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MaHaM DMy TaH — KUTassHKH aMEepUKaHCKOTO Tpo-
WCXOXKIEHUS, SPKOTO TIPENCTABHUTENS a3MaTCKO-
AMEPUKAHCKOTO HAlpaBJICHUS B COBPEMCHHOU ame-
PHUKaHCKOH HUTEpaType, KOTOpoe Bo3HUKIO B 1960-
X TIT. W TIpeTepneBayio OypHOE pa3BUTHE B TOCHe-
NYIOIIUEe JIECATHICTHsI. A3UaTCKO-aMepUKAHCKAS
JUTEepaTypa OTPaKaeT YHUKAIBHBIA OIBIT 3MUTPAH-
TOB TIEPBOTO, a YaIlle BTOPOTO TMOKOJEHHUS, HO B TO
e BpeMs TMPEJCTABIISCT YATATEIIO HEMOBTOPUMBIA
SI3BIKOBOI MaTepHal, MOCKOJIbKY 3TH JINTEPATYPHBIC
MPOU3BEIACHUS CO3JAIOTCSA MUCATEISIMU C JABOWHOMN
WIACHTUYHOCTHIO. By iydn MPUHSATHIM B SI3BIKOBYIO U
KYJBTYPHYIO CpeIly, MUCATEIb-OMUTPAHT COXPAHSET
B CBOEM CO3HAHWHW HAIMOHAIBHO-KYJIBTYPHBIE OCO-
OEHHOCTH POIMHBI TIPEIKOB.

BripakaeMmbie B TUTEpATYPHO-XYI0KECTBEHHOM
(hopMe 3HaHUS aBTOpa O MUPE SBISIOTCS CUCTEMOU
MpeJICTaBICHUH, HamNpaBJIeHHBIX K aapecary. Kak
MPaBUIIO, aBTOPCKOE CAMOBBIPAKCHHUE MPOSBISACTCS
CKBO3b TIPU3MY KOHIICTITOB WM XYIOXECTBEHHBIX
00pa30B, MO KOTOPBIMH MOXET IIOHUMAThCS MHPO-
BO33pEHHE MHCATEIN, €T0 MPEABAYIIUN OIBIT, BOC-
MpusTHE U OTHOIIeHuEe K Mupy. I[lo MuHenuto B.II.
BensuuHa, «Xym0KECTBEHHBIA TEKCT IMPEICTABISICT
c000¥ JTUIHOCTHYIO WHTEPIIPETAITUIO TEHCTBUTEIIh-
Hoctu. [TucaTtens onmuckiBaeT Te pparMeHThI IEHCT-
BUTEJIBHOCTH, C KOTOPBIMH OH 3HAKOM; pa3BHBACT
Takue CcOOOpakKeHHsI, KOTOPhIC €My OJIM3KHA | TIO-
HSTHBI; HMCIIONB3YET SI3bIKOBBIE AJIEMEHTHl U MeTa-
(hophbI, KOTOPBIC HATIOTHEHBI JJI HETO JIMYHOCTHBIM
CMBICJIOM. <...> KapTHHa MHpa, OTOOpaKCHHAs B
XYIOXXECTBEHHOM TEKCTE, SBISIETCA CTPYKTypH3a-
nuel u BepOam3anyell KapTUHBI MHpa aBTOpa Kak
JIUYHOCTH, 00JaNaroeii aKIeHTyHPOBaHHBIMH Xa-
pakTepuctukamm» [1, 55].

ABTOp TNpPOU3BENCHUS, SBIAACH NPEICTaBHTE-
JIEM CBOCH HAIUH, pa3JieisieT e MPeCTaBICHUs 00
OKpY’)KaloIlleM MHpe, KOTOpPhIE CKIIAJBIBAIOTCS Ha
OCHOBE IPOIIECCOB KAaTeTOPU3aIlUi U KOHIENTyalH-
3allid, aCCOIMUPOBAHMS WM CO3/aHUS KOHHOTAIIHM,
00JaafoITIMH 00IBIITIM HaI[MOHAIBHO-
KyJIbTYPHBIM cBoeoOpasueM. Ho Hapsimy ¢ BeImene-
PEYMCICHHBIMHE TIPOIIECCAMH B KadeCcTBE CIIOCO0a
MO3HAHMSI MHPa U 3aKPEIICHHUS PE3yJIbTaTOB 3TOrO
MO3HaHMsI BBICTYyMaeT 00pa3HOCTh. B wacTHOCTH, B
CEMaHTHKE 00pa3HOTO CPaBHEHHUS OTPaKAeTCs CIIie-
nupuIecKoe HallMOHAIbHOE BUeHHE Mupa. Ciemny-
€T 3aMETUTh, YTO BEAYIIMM CPEICTBOM CO3JaHUS
00pa3HOCTH B MPOM3BEICHUAX OMH TaH SBISICTCS
CpPaBHEHHE, BO3MOXKHO, TOTOMY, YTO OHO MOXET
BBICTYIIaTh KaK CPEJICTBO «XapaKTCPUCTHKH SIBJIC-
HUUA ¥ NPEAMETOB JCHCTBUTENBHOCTH M B 3HAUYU-
TEJIHHOW CTEIEeHH CIOCOOCTBYET PACKPHITHIO aB-
TOPCKOTO MHUPOOIIYIIEHUS, BBISBIISIS CyObEKTHBHO-
OIIEHOYHOE OTHOIIEHWE MucaTeNs K (axTam 3Tor
00BEKTUBHOM AeicTBUTENRHOCTH [2, 184].
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OO6pa3Hoe cpaBHEHHE — 3TO HE TOJBKO CIIOCO0
NPEICTABICHHS SMOIIMU M OIICHKU TOBOPSIIETo (aB-
TOpa), HO M CHUTHAJ I UX OOHAPYKCHUS YHTaTe-
neM. OOs3aTeNbHBIM YCIOBHEM U CTHINCTHYE-
CKOTO TIpH€éMa CpPaBHEHHS SBJSETCS CXOJACTBO Ka-
KOH-HUOY/Ib OJTHOM YEPTHI MPHU TOTHOM PACXOXKIC-
HUM Jpyrux 4yept. bojee Toro, cxomcTBo, 0OBIYHO
ycMaTpHUBaeTcs B TeX 4epTax, MpU3HaKax, KOTOPhIE
HE SIBJIAIOTCS CYIICCTBCHHBIMU, XapaKTCPHBIMU IS
000MX CpaBHMBAECMBIX TIPEAMETOB (SBJICHUIA), a
JUING [Tl OJTHOTO W3 WIEHOB CPaBHEHUS, YTO CO3-
JTaeT OCOOBIN PKCIPECCUBHBIN TOTEKCT.

Ototr 3ddekt cozmaercs Omaromaps TOMy, YTO
cOnmmKkaeMble B CpaBHEHUH DJIEMEHTHI MHUpa MOMH-
MO CXOJICTBA, SIBIAIOTCA B 3HAUYMUTEIILHON Mepe paz-
muaHbIMH.  [IpUHAUIEKHOCTE OOBEKTOB, CpaBHU-
BaeMBIX B mpom3BeneHusx J. Tan, k panexkum cde-
paMm Biie4eT 3a cO00H bl mutel() TONOIHUTE b
HBIX aCCOIMAIINI, YTO HE TOJHKO YBEIMYNBACT WH-
(hopMaruio, HO W CO3MaeT JOMOTHUTCIHHBIA 3KC-
NPECCUBHBIN 3()(EKT: YeM Janbliie Ipyr OT Apyra B
pealbHOCTH CpaBHUBAaE€MbIe OOBEKTHI, TEM SipUe UX
JKcIIpeccHs. B 3TOM MpOSBISIOTCS TakKe W 3BPH-
cTHUYeckass (YHKIMS CpPaBHEHUS. OHO TIO3BOJISICT
rIy0ke W MHpe MO3HATh Pea il MUPA, OCMBICTUTh
UX C CaMbIX Pa3IMYHBIX CTOPOH, MOAYAC HEOXKH-
naHHbIX. OOnamasi HEOrpaHUYCHHBIMUA BO3MOXKHO-
CTSIMH B COMIKEHUH CAMBIX Pa3HBIX IPEIMETOB WIH
SABIICHUI, CpaBHEHHE II03BOJIIET TO-HOBOMY OC-
MBICITUTH TIPEIMET, BCKPHITh, OOHAKUTH €0 BHYT-
peHHIo0 mpupoxy. Takoro poga cONMKEHUE aKTH-
BU3HPYET MCUXUYECKYIO JIEATEIIbHOCTh PELUITHEHTA
(uuTatens W CAyIIATENs), CO3AACT IMOIMOHATBHOC
HanpsOKEHUE BHYTPU TEKCTa, CTpOUT o0pa3, Jenas
9KCIIPECCUBHBIM JIAHHBIN (PparMeHT TEKCTA.

OcoOblif THIT CpaBHEHHUS HOBOTO BPEMCHH,
MpeACTaBICHHBIN B poMaHax 3. TaH, —3T0 cpaBHe-
HUS-MeTadophbl, B KOTOPHIX HAONIONAIOTCS HETPU-
BUAJBHBIE OTHOMICHUS MEXIY ABYMS TOHSATHSIMH,
WHOT/a JWIIeHHbIe JIoTukU. [Ipu 3Tom co3maercs
ocobas XyJ0KEeCTBEeHHAsI PeaJbHOCTh, 2 BO3MOXHO,
W CHUMBOJN peaidpbHOCTH. Hampumep, mepeHacemneH-
HocTh KuTas, exenHeBHas 00pp0a 3a MPOCTPAHCT-
BO, TPAHCHOPT, >KWJIbIC TMOMEIICHUS HAILIN CBOC
BBIpaXCHHE B CIIEAYIONIEM 00pase:

We have so many people. This is our life, al-
ways a crowded bus, everyone trying to squeeze in

for himself, no air to breathe, no room left fotypi
[5, 227]. (V nac mak mmozo nooeii. Hawa scusns
HanomMuHaem nepenoHenHblli agmoobyc, 20e Kadic-
Ovlll cmapaemcs NPOMUCHYMbCS, HeueM OblUAmb,
Hem Mecma O Heanocmis)’.

OO0pa3Hble cpaBHEHMs, K KOTOPHIM mpubOeraer
Omu Tan, 3a4acTyl0 OPUCHTHPOBAaHBI Ha DPEaJHH,
TEM caMbIM Iepe/iaBasi BHEITHEE CXOJICTBO CPaBHU-
BaeMBIX OOBEKTOB, Jienas 0OBEKT HATJSIHBIM, CO3-
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JaBas WUTIO3MIO pealbHOCTH. Uepe3 cpaBHEHHE C
peanuelt co3maeTcss HOBas BHYTpeHHssT ¢opma,
MIPUBJICKACTCS BHUMAHUE K OTICIbHBIM JIETaJsIM,
YTO JieNlaeT cpaBHEHHE emle Ooyiee HKCIPECCUBHBIM
Y HaTJISTHBIM.

OO0pa3Hoe cpaBHEHHE MOXKET MPEACTABIATh HE-
CKOJIBKO TPEIJIOKECHUM, CBA3aHHBIX MO CMBICTY U
rpaMMmaTadecku. B pomanax 3. Tan mpencTaBieHb
JIBE PA3HOBUIHOCTU TAKUX CPABHEHUI:

1) pasBepHyTO€, pa3BETBICHHOC CpaBHCHHE-
o0pa3, B KOTOPOM OCHOBHOE, HCXOJHOE CpPaBHEHHE

ITockonbKy OCHOBHOE Ha3HAUYE€HWE CPABHEHHS —

9TO CO311aTh BBIPA3UTENBHBIA M HATISAHBIA 00pas,
TO OOpalleHue K JAaHHOW peainy OINpaBJaHO e¢ aK-
TyallbHOCTBIO U1 KHTAMCKOTO Hapojaa, KoTopas
00ycioBIIeHa HE TOJBKO MH(DOIOTHICCKUMU TIPEI-
CTaBJICHUSMHU, HO U PEaTbHOCTHIO OBITOBBIX YCIIO-

CpaBHEHHsI, B OCHOBE KOTOPBIX JIGKHUT 00pa3

PBIOBI, BcTpevatoTcsl B poMaHax OMu TaH Ui onu-
CaHMS:

- ceMelinbIx oTHomIeHuit: That evening and the

KOHKPETHU3UPYETCS PSAJOM JPYTUX. Y Ia4HBIM TIpe]-
cTaBisieTcss 00pa3, CO3AaHHBINA ISl OMHCAHHS MPO-
OJIEMBI «OTIIOB M JETEH», TIPOOIEMBI TPAHCIISAITIH
KUTAaUCKON KYyJIbTYphl OT OJHOTO TMOKOJEHHUS ApPY-
TOMY, KOTOPBIE MPECTaBICHBI KaK MPOTUBOIIOJIOK-
Hble Oepera OJHON pEKH, HaBCeTJa pa3JeiiieMbIc wull deHb OHa He pazeosapusana co mHou. Ona
OYPpIISIIIUM ITOTOKOM JKH3HU: CKB03b 3Y0bl PA3206APUEANA C MOUM OMYOM U

When she was born, she sprang from me like @&pamosmu, xax 6yomo s cmana Hesuoumoii u ona
slippery fish, and has been swimming away everosopuia 06 ucnopuennoil pvibe, KOMmopyo OHA 6bi-
since. All her life, | have watched her as thoughépocuna, no om xomopoii ocmancs nenpusmmnoiii
from another shore [3, 274Koz0a ona poounace,  3anax).
OHA GLINPLICHYA U3 MEHsl, KAK CKONb3Kas puloa, u ¢ - BremHOCcTH: | pointed to a man spitting a long
mex nop niasaem 20e-mo 0aiexko. Bcio ee dmcusHy 5
Hab00aio 3a Hetl, Kak 6yomo ¢ 0py2020 bepezd).

2) pa3BepHYTHI mapawienu3M (BTopas 4acTh

its bad smell [3, 102}(B mom seeuep u na credyro-

ter. «He looks like a fish,» | said, «a fish incau-
tain!» [4, 110].(4 nokazana na myosrcuuny, evinyc-
TaKMX CpPaBHCHWI OOBIYHO HAYMHACTCS CIIOBOM Kawweeo ONUHHBIL pyuell COeBOU MEOPONCHOU
«just, so»): | looked at Peanut, still pouting, lbilea nacmor 6 uan ¢ kunaweti 600oii. «On noxoxc Ha
to speak, her anger blowing out of her nose. Hnhpwoiby», - ckazana s, - «na poiby 6 honmane').

Hnh! Just like a dragon whose tail had been stepped - oxpyxatomieit neiictBurenpHoct: He pointed
on [4, 167].( nocmompena na Iunam, xomopas
00 cux nop 0yaace u He MO2id pa3208apusamy, Ho-
MOMYy uYmo y Hee Om 2He8a pazidy8anucb HO30PU.
Ona 6wina noxoosica Ha Opakona, KOMOPOMYy HACY-
NUAU HA XBOCM).

B BBIICTIPUBEICHHBIX CPABHEHUSIX ITPOUCKOIUT
oOparieHue K o0pazaM, UMEIOIIUM OTPOMHOE 3Ha-
yenne B mudonornn Kuras (o6pas peibwl, 06pas
JpaKoHa), YTO 3aKOHOMEPHO: OTHOI W3 OCHOBHBIX
YepT KUTAHCKOTO CO3HAHHSA SIBISIETCS ero MUGOIIO-
TH3M.

B Kwutae priba cuntaiiach CHMBOJIOM TyXOBHOM
TUIOIOTBOPHOCTH, a MO3JHEE CTajlla CHMBOJIOM Y-
nyOJleHHON BHYTPEHHEH JKH3HH, CKpPbIBAIOLIECHCS
MO/ TTOBEPXHOCTHIO BEIIeH, a Tak)Ke 3HAKOM TIOA-
HUMAIOIIeHcs KU3HEHHOW cwiibl. Hampumep, obpas
MOWMaHHOM B CETh PHIOBI NEpelacT BHYTPEHHUI
MUp TEPOUHH, €€ JKeTaHne ObITh CUACTIUBOM:

When he said that, | felt he had expressed théish headdrying to jump out of a vat of oil [4, 8].
deepest wishes of my heart, that someday | todKoeoa s ysuoena 2opwi, s 3acmesnace u coopozmy-
would be caught by happiness, like a fish in a netace oonospemenro. Hx sepuunor Oviiu noxoscu Ha
[4, 387].(Koeoa on npousnec smo, s nouyecmeosa-  20106bl 2USAHMCKUX JHCAPEHBIX PblO, NBIMAIOWUXCS
Ja, 4o OH 8bIPA3UL COKPOBEHHOE JiCEeNaHUe M0e20 BbINPLICHY N U3 YAHA C MACTOM).
cepoya, umo 00HAadNCObL 51, KaK pwlba, nonady 8 ce- Kak u3BeCTHO, OCHOBY KHTaWCKOW HAIMOHAIb-
mu cuacmosi). HOW KYXHHM COCTaBIIIIOT Oilfofla M3 pHca, camoro
pacIpoCTPaHEHHOTO W CaMOTO JIFOOUMOTO MTPOIYKTa

house like a large fish steamer [5,13&)a noka-
3410 HA MEMHbIU NAeMeHHbIl 3a00p, KOMOPbLL OK-
Ppyoican Haut 00M, Kak 60buioe puloaykoe cyoHo).

K tomy xe, ppiba — 3TO OfHAa U3 MEPBBIX acco-
[UAIHiA, KOTOPhIC BO3HUKAIOT Y OOJNBIIWHCTBA JIFO-
Jlell Tpu YNOMMHAaHUU O KHUTalCKoll KyxHe. Tot
(axT, 4T0 MOJ00HKIE MapaJlIeN MOPOH BOZHUKAIOT
COBEpIICHHO HEOXXWAAHHO, M, Ha TEpPBBIN B3I,
MOTYT TIOKa3aThCsl  Clerka aOCypIHBIMHU, JIUIIb
MOJITBEPKIACT aKTYalbHOCTh M YHHUBEPCAJIBLHOCTH
JIaHHOTO 00pasa sl KUTAMCKOW KyIbTypsl. B cie-
JYIOLIEM MPUMEpE NPH CPAaBHEHUHU TOP C OTPOMHBI-
MU TOJIOBaMH KapEHOU PHIOBI MPHUCYTCTBYET OIpe-
JICTICHHBIIA DJIEMEHT HEeMpPeCKa3yeMOCTH IS TIpeI-
CTaBUTEJIEH HHBIX KYJIBTYP:
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next day she wouldn’t speak to me. She would say
stiff words to my father and brothers, as if | had

become invisible and she was talking about a rotten
fish she had thrown away but which had left behind

stream of bean-curd paste into a pot of boiling wa-

to the dark wicker-woven fence that surrounded our

When | saw the hills, | laughed and shuddered
at the same time. The peaks looked like giant fried
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B Kutae, 4To Taxke MOCITyXHJIO MCTOYHHUKOM CO3-
IaHus oOpa3sHOoCTH B poMaHax Omu TaH. Tak re-
pounst pomana «The Hundred Secret Sensesera-
eTCs coOpaTh HY)KHYIO eif HH(pOpMaInio, Kak 0yATO
«BBIMANMBAs TapeiKy pHca, KaKIBIH pa3 1O 3ep-
HBIIIKY >

OBLT caMbIfi TIpOCTOH BEIXOA». HecoMHEHHO, dTO
MIpHU TIEPEeBOJIE JAHHOTO (puibMa Ha APYTHE S3BIKA
BO3MOXKHA yTpaTa HaIlMOHAIHHO-KYJILTYPHOU CIie-
UK, KOTOPO# 00/1a1al0T JaHHbBIe 00pa3bl B KH-
TaCKOU KyJbTYpE.

B pomane «The Joy Luck Club»o6pamenne k

| had to nudge him to get every piece of infor- o0pasy Turpa mcnonb3yercst IpH ONMHCAHUU OKOH
mation, like begging for a bowl of rice one grain a xBaptupsl, B KOTOpyI0O TE€POHHS pOMaHa IOJDKHA

a time [5, 240](Mue npuxoounocv evimsicusams u3
He2o ceedeHusl, KaKk OyOmo 5 GblMAIUana no 3ep-
HbIUWKY Mapesiky puca).

JpakoH Taxke 3aHUMAaeT LEHTPATbHOE MECTO B
KuTaickoil mudonoruu. OH CYHTACTCS TOTEMOM
JAJIEKUX TPEJKOB KHUTANCKOTO Hapoja, IPEBHUM
CUMBOJIOM KHUTAMCKOM HallMM W HA4aJOM €€ KyJb-
TypHOoro pasButusa. [lo kwuraiickoii Mudoaorun
JIPaKOH — MOBEJIUTEINh BOJHONH CTUXHUU — JAPUJ JIFO-
M BOJy, IIEIPO OpOIIA TMOJsA TeX, KTO BEpPHO
CIYXWI €My, 3allulliall KPEeCTbIH OT HEHCUUCIU-
MBIX OencTBui. B mepapxum kuTaiickux O0XXecTB
IPaKoOH 3aHUMaeT TpeThe MecTo mociie Heba n 3eM-
mu. CpaBHeHHE C 3TUM MHDOIOTHYECKUM CY-
IIECTBOM YCHWJIMBAET BHIPA3UTEIBHOCTh PEUU U SIB-
JIAETCS aKTYalbHBIM JIJII KHUTAHCKOTO S3BIKOBOTO
CO3HAHMS:

ObLIIa BEPHYTHCS TIOCIIE CCOPBI CO CBOCH MaTephlo.
Bwmecto npuBeTHBOTO CBeTa JOMAIITHETO OYara ee
BCTpeYasl B3IUIA[ XWIIHHKA, BbICMATPUBAIOIIETO
JIOOBITY:

The alley was quiet and | could see the yellow

light shining from our flat like two tiger's eyes i
the night [3, 102](Ha annee 6vino muxo, u s sude-
J1a Jcenmulil cem om OKOH Haulell Keapmupul, Ko-
mopule 2openu Kak 08a MUSPUHBIX 21A3d 6 HOYlL).
Ormopa Ha peaquu — OJUH M3 CTIIOCOOOB OXKHB-
JICHWsI CTEPIIUXCS 00pa3oB, BHYTPEHHUX (opwm,
BOCKPEIIICHUSI WX 3KCHPECCHUBHOCTH. DTH CpaBHE-
HUSI HE TIPOCTO PEKOHCTPYHPYIOT TIEPBOHAYATBHYIO
00pa3HoCTh, MO0 CO34AIOT HOBYIO, OHU MPHUAAIOT
naHapaMHOCTh 00pa3y. PaccMOTpeHHBbIC MpUMEpHI
HATJISHO JICMOHCTPHPYIOT, HACKOJBKO accoIha-
TUBHO 4YelIOBEUECKOe CO3HaHWe. B HeM HaxoauT

Already people in a stream as long as a dragonoeanHenne Bce, YTO BOCIIPHHUMAETCSI YETIOBEKOM
were pushing past the stands, puffing little cloofls

cold breath [4, 267](/lioou, ¢ nomoke oaunoti ¢
Opaxona, yoice NOOBU2ANUCL 800/b IAPLKOE, BbINYC-
Kas ManeHvbKue 001auKka X0100H020 ObIXAHUSL).

He menee momynsapen B mudomorun Kuras o6-
pa3 TUrpa, KOTOPbIA SBIISIETCS CUMBOJIOM BOEHHOM
OTBaru. ¥ KUTaWlleB He JIEB, a TUTP — LAph 3BEpEi,
MOBEJIUTENIb BCEX OOUTAIOIIUX HA CYIIIE )KUBOTHBIX.
Korna o umeetr cMMBONHKY $IH, TO B COOTBETCTBHU
C KUTANCKON CUMBOJIMKON 3aHUMAET MECTO JIbBa Ha
3amaze W OMUIETBOPSET MYXKCKOE Hadaio, Teiec-
HyI0 CHJIy, KOTOpas HyXHa €My KaK 3allUTHHUKY.
Korma turp mzoOpakaeTcsi cpakaromuMCsi C CHM-
BOJIOM sIH, HEOEGCHBIM JPAaKOHOM, OH CTaHOBHUTCS
3eMHBIM OJIMIIETBOPEHUEM HHb. DTH MHQOIOTHYE-
CKHE CyIecTBa TECHO B3aWMOCBs3aHBL J[pakoH
KOHTpoiupyeT Turpa, KOTOpbIi CIOCOOEH HE TOJIb-
KO TPEOCTaBIATh 3aIUTy U TOKPOBUTEILCTBO, HO
1 0oOpyImHBaTh CBOIO SAPOCTh Ha mronei. OOpasbl
Turpa u JlpakoHa IMHUPOKO UCIOJIB3YIOTCS B UCKYC-
crBe Kuras. Hanmpumep, B 2000r. Ob11 CHAT QuibM
«Kpagymuiics  TUTp, 3aTauBUIMHCA  JpaKkOH»
(«Crouching Tiger, Hidden Dragonsgguckapuimii
B 2001r. yersipe mpemun «Ockap» U ABE MPEMUHU
«3onoTtoii Tnobyc». I[lpumedaTensHo, 4TO (QHIBM
UJICT Ha KUTaiiCKOM si3bike (T0OenuTeNb B HOMHHA-
i «JIydivii GUIBM Ha HHOCTPAHHOM SI3BIKE»).
Axtpuca Mummens Meo o6bscHseT 3T0T hakT cie-
nyroruM oopazom: «Eciau 661 MBI menanu GUiIbEM Ha
AHTJIMACKOM, TO KOE€-4TO OBUIO OBI MOTEpsSHO. DTO
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MOCPEICTBOM OpPTaHOB YYBCTB U SIBJISICTCS PE3YJib-
TaTOM €TI0 MBICIUTCIBHON JesTenbHoCcTH. MHTe-
PECHOM MpeACTaBiIseTCS HallMOHAJIbHAs crendrka
BbIOOpa 00pa3Horo cpenactsa (B JAHHOM CITydae —
00pa3HOTO BUAECHMUS) IS XapaKTEPUCTHKH TOTO MJIH
WHOTO SIBJICHUS OKPYIKAIOIIEH CPEIbI.

Haubonee  spko  HAaIMOHAIBHO-KYIETYPHOES
cBOe0Opa3ue SI3BIKOBOTO BOIUIOIIEHHS 3HAHUN YeIIo-
BeKa 0 MHUpPE TPOSBISIETCS B OOpa3HBIX CPEIACTBAX
SI3bIKA, PEATM3YIONIMX B CBOCW CEMaHTHKE YITOJI00-
JICHUE Pa3IHYHBIX 00BEKTOB OKPYXKAFOIIEr0 MHUpPA IO
MpUHIUITY aHamoruu. [Ipu 3TOoM 00pa3HOe BHICHHE
MHpa HMMEET JIMHTBUCTUYCCKYIO W HAIMOHAIHHO-
KYJIbTYPHYIO  JIETEPMHHUPOBAHHOCTh, ITOCKOJIBKY
OasupyeTcsl Ha 3aKPEIUICHHBIX B SI3BIKOBBIX CIMHU-
max oOpasax, OOIENPHUHATHIX IS OIPEACTICHHON
SI3BIKOBOM  KYJIBTYpPBI, CBS3aHHBIX C MH(OIOTHYE-
CKUMH, PEIIMTUO3HBIMH TIPEICTABICHUSMU HAIMH, C
COIMATFHO-UCTOPUICCKUM, TYXOBHO-HPABCTBECHHBIM
U TPaKTHYECKUM, OBITOBBIM KH3HEHHBIM OIBITOM
HapoJa.
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N POKO3HAYHASA HOMUHALIA
N CYBBEKTUBHASA MOJAJIBHOCTDB BBICKA3BIBAHU A

Cmamus noceswena ananusy QYHKYUOHUPOBAHUS 8 AH2IUNICKOM PA32080PHOM CYOBA3bIKE WUPOKOZHAUHBIX CYOCMAHMUBHBIX
nexcem. Ocnognoe GHUMAHUE YOeNeHO PACCMOMPEHUIO UWUPOKOZHAYHOU HOMUHAYUU KAK CPEOCMBY BbIPAANCEHUS CYObEeKMUBHOU MO-
0anbHOCMU BbICKA3bIBAHUSL.

Kniouesvie cnogsa: paszzosopnulii cy6vA3bIK, WUPOKOIHAYHAS HOMUHAYUS, WUPOKO3HAYHbIE CYOCMANMUEHbIE TeKCeMbl, CYObeK-
MUBHAS MOOANLHOCHTb.

N.P. Kudryavtseva

WIDE-MEANING NOMINATION AND THE SUBJECTIVE MODALITY  OF AN UTTERANCE

The article analyzes the functioning of nouns of wide meaning in the English colloquial sublanguage. The focusis on highlight-
ing wide-meaning nomination as means of expressing the subjective modality of an utterance.
Key words: colloquial sublanguage, wide-meaning nomination, nouns of wide-meaning, subjective modality.

Hccnenopanne crnienuuyeckor 00IacTy pasro- K 4ncmy ocoGeHHOCTEH pasroBOPHOTO CyOBs-
BOpHOTO CyOBsi3bIKa, oOciyxuBatomero cdepy — 3bIka, oOcimyxkuBaromero cdepy  0oOuMXOmHO-
0OMXOJTHO-pa3rOBOPHOTO OOIIEHHS, OOBIYHO CBO-  Pa3TOBOPHOTO OOIMIEHUs, OTHOCUTCS €ro TecHas
IUTCSI K BBIABICHUIO a0COMIOTHO CNENM(PUYECKHX  CBA3b C CHUTYyallell TOBOPEHUs, T.C. HEIMHIBUCTH-
KOHCTHTYCHTOB JaHHOTO CYOBS3bIKA, BCTpEYalo-  YECKUM OKPY)KCHHEM. YCIOBHS OOIIEHHS TOBODS-
MIUXCS TOJMBKO (MJIM MPEHMYIIECTBEHHO) B JAaHHOM  LIMX, IPSMOM KOHTAaKT CO CIYIIAIOIIUM, TTOIICPIKKA
THUIIE PEYEBOr0 OOIICHNS HAa (POHETHYECKOM, JICKCH-  SI3BIKOBBIX KOJOBBIX 3HAKOB JKECTAMH, MHUMHKOH —
4eCKOM U CHHTaKCHYECKOM YPOBHAX M IuddepeH-  Bce 3TO 00ycloBIMBaCT (yHKIMOHUPOBAHHE B pas-
UPYIOIINX OTICIbHBIC CYOBA3bIKU. [IpH BbIIENE- ~ TOBOPHOH peYM KOHTEKCTYaJbHO 3aBHCHMBIX CIIOB,
HUM CTPYKTYpHI CrHenuduyeckod o0NacTh pasro- B YACTHOCTH, IIMPOKO3HAYHBIX CYOCTaHTHBHBIX

BOPHOTO CyOBsI3bIKa, KAaK MPAaBUIIO, MCKIIOYAIOTCS  JIEKCEM, MMEIOIIUX MOJHpedepeHTHBIH IKCTEHCHO-
W3 pacCMOTPEHMSI DJIEMEHTHI, CBOMCTBEHHBIE BCEM Han [Apxunos, 2008].

TUTIAM PEYH, T.€. HEHTpaIbHBIE, IOCKOJIBKY OHU HE [[lupoko3HayHble EOUHUIBI, OTHOCAILIUECS K
SIBJSIIOTCST CTHJTUCTUYECKUMH MapKepaMd KOJUIOK- SI3BIKOBBIM YHHBEPCAINSM, TPEIACTABICHBI BO MHO-
BHAJILHON CYOBSI3BIKOBOM OTHECEHHOCTH, a JIHIIb rux s3p1kax. Cp. pyc. — ®epb», GITyKa», «ITYKO-
KOHCTUTYCHTaMH{, OOCCIICUMBAOINUMHU  (PYHKIIHIO- BHHA», IEN0», «hAKT», «CPYHIa», KTHI», «CyOb-
HUPOBAaHUE PA3TOBOPHOTO CYOBS3bIKA KaK IIOJIHO- EKT», «IeJIOBEK», «ioam»; anri, — thing, stuff, mat-

IIEHHOM s3BIKOBOI cmcTeMbl. Mexay TeMm, moiaHoe  ter, affair, business, man, people, place, way;, —
oIMcaHHe HOPMAaJIBHOTO THITM3HPOBaHHOTO coctaBa  Sache, Ding, Leutehp. — affaire, home, place.

CyOBsi3bIKa TpeOyeT yuyeTa BCEX €ro SIUHHMIl — KaK OnHOlt M3 OCOOCHHOCTEW pPEYeBON aKTyalln3a-
abCOMIOTHO cHenn(pUIECKuX, TaK U OTHOCHTEIHHO UM [TUPOKO3HAYHBIX JIEKCEM SBISIETCS MX YIIOT-
crenn(pUIECKUX U HEHTpabHBIX. pebneHne B LesX BBIPAKEHUH CYOBEKTHBHON MO-
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