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HNAEHTHOUKALINSI BEPBAJIBHO BbIPAJKEHHBIX MBICJIE-CKPEIIOB
KAK MEJIUATOPOB CMBICJIOBOU UHTETPATUBHOCTHU TEKCTA
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M.Yu. Chernyshov

IDENTIFICATION OF VERBALLY EXPRESSED LINKING THOUGH TS
AS MEDIATORS OF TEXT SENSE INTEGRATIVITY

The paper presents some results of the investigéiimnd up with techniques of identification of ilitkthoughts as mediators
of text sense integrativity. The practical posgipiof identification of verbally expressed linkittgoughts in texts, which belong to

various functional styles of speech, is demondirate

Key words: text sense integrativity, mediator of integratividentification of linking thoughts.

1. O npobOneme uAeHTHPUKAIUM MbICIEH-
CKpemnoB

[Ipexxae YeM TOBOPUTH O MBICISIX-CKpeIax
(MC) kak O MOJHONPABHOM CPEJICTBE CBA3HOCTH,
HeoOxomuMo ObLI0: 1) mMokasarh, B KakuX (yHK-
IMUOHANTBHBIX CTHIAX paboTtaror MC, 2) kakue ac-
MEKTHI CBA3HOCTH OHH PEATU3YIOT, 3) I0Ka3aTh, YTO
CYLIECTBYET MPAKTHUYECKUN OIBIT CMBICIIOBOTO CBS-
3BIBaHUS TEKCTOB C momortipio MC.

Hamu wuccnemoBanust mokasanu, uro MC 1)
(YHKIIMOHUPYIOT B XYA0KECTBEHHOW Ipo3e, II0-
STHYECKUX, IPaMaTyprUuecKuX, HAyUHBIX, IE€TTOBBIX
W HHBIX TEKCTax; 2) 00eCHeYMBAIOT CMBICIOBYIO
CBSI3HOCTH TEKCTa B KOMMYHHUKaTHUBHO-
MparMaTHYecKoM, KOTHUTHBHOM H SMOTHBHOM ac-
MeKTax; 3) SBIAIOTCS MOKA CIUHCTBECHHBIM BBISB-
JICHHBIM CPEICTBOM CMBICIIOBOM CBS3HOCTH B yKa-
3aHHBIX acmekTax. 3amedeHo, uto MC MoryT He
MMETh OTHOIICHUS K (adyie, K COOBITHIM, pa3Bep-
THIBAIOIIMMCS B TEKCTE, WIH K JIOTUKE TaKUX COOBI-
TUH, HO OHM O0S3aTEIILHO WMCIOT OTHOIICHUE K
HMOIMOHAILHON JIOTHKE HHTETPATUBHOCTU (CBSI3-
HOCTH), KOTOpas 4acTO BaKHEE JIS TPUBJICUCHUS

BHUMaHMs anpecara. MC He 00s3aTEIIbHO MMEIOT
OTHOIIIEHHE K TEKCTOBBIM BepOaIHHBIM TTOBTOPAM.

OnvH U3 NMPUMEPOB ISl TIOSICHEHUS PUHITHIIA
uaentudukanun MC Takoro Tuna ObUT paCCMOTPEH
B Hamed cratbe <«MBICTB-CKpENl KaK MeIuaTop
CMBICIIOBOH MHTETPATHBHOCTH TEKCTa», TC BBIMOJ-
HeHa uaeHtudukanus MC B ctuxorBopernn M.IO.
JlepMoHTOBa «BOPOAMHO».

— Ckaxu-Ka, s, 6edb Hedapom. — Jla, ObIIH
JIIOJTU B HAIIIE BpEMS,

MockBa, crialieHHasi moxkapom, He To, 4TO HbI-
HEITHEee TUIeMS:

®paHniy3y otnana, borateipu — He Bbl!

Beow ObutH K cxBaTKu OoeBble, Ilmoxas um
JocTanach O

Ha, roBopsT, eme kakue! He mHOTHE BepHYy-
JIUCH C TOJIA. ..

Heoapom nomuut Best Poccmst Korma 6 Ha TO
TOCIIO/THS BOJIA,

IIpo nenp bBopomuna! He otnamm 6 Mockser!
(...)

B 141 ctpode mMeroT MecTo BepOalibHBIC IMO-
BTOPBI 6€0b U HeOapoM, HO HE OHU 00pa3yloT CMBbI-
cinoBo#t ckpen ctpodsl. MC cTpodsl — KOMMyHHKa-
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TEKCTa

THBHO-3HAYUMasi MBICITh, BRIpAXKAIOIIast oOpaieHne
Y TpWTJIalieHne K pasroBopy. «Ckaowcu-ka, 050,
6e0b:...» OHa OpraHu3yeT CMBICIBI Cpa3y 3-X CMBI-
CIIOBBIX CEIMEHTOB. a) Hedapom Mocksa... ppanyy-
3y omoana, 0) GbLau HC CXBAMKU.., B) HEOAPOM NOM-
Hum e6cs Poccusa (...). UapiMu cioBamy, 3ty MC B
LEJIOM BHAEC MOXXHO OBUIO OBl MOJCTABUTH IO
cMmbIcay B 40 u 640 crpoku. Ho urepupyemas MC
BCETr0 CTUXOTBOpPEHMS BhIpakeHa 2-i cTpodoid, Ha-
YHHAIOMIEH OTBET AU Ha BOIPOC M 3aBepILaroIeit
ero (OYTH IOCIOBHBINA IOBTOP 3TOM CTPO(EHI B
KOHIIE CTHXOTBOPEHUS MOATBEPXKAAET, YTO OHA Tie-
penaetr MC).

2. Jlornyeckass uaeHTHGHUKANUS NPOCTHIX
MBIC/IEH-CKPENoB KaK MeINaTOpPOB CMBbICJIA0BOI
HHTETPATHUBHOCTH

JlutepaTypa mpeiaracT JWIIL JIBA OCHOBHBIX
MOIX0Ja K WCCIENOBAHUIO CMBICIIOBOW HWHTETpa-
TUBHOCTH: 1) BBISIBICHUEC MHTETPATHBHOCTH, OCHO-
BaHHOW Ha BepOAJbHBIX MOBTOPAX M 2) ICUXOJIOTO0-
JTUTEPATYPOBETIECKHA MOIX0A K OOBSCHEHHIO WH-
terparuBaoctd (FO.A. Copokun, B.II. BemsuuH,
A.A. 3anesckas, U.D. Kimokanos, /I.A. Eroposa).
JUIs HATTISAHOCTH PAacCMOTPUM WX TPUHIIUITEI Ha
npuMepe HeOOJBIIIOro CerMeHTa TeKCTa U3 pOMaHa
D.Xemunryss «Islands in the Stream»: '(1p0
ahead and drink the rest of your drink anthink
about something good. (Z)om's deadandit's all
right tothink about him. (3)You'll never get over it

(4) Butyou are solid onit now. (5)Remember some

good happy timeg6) You hadolenty:'

C mepBoro B3risAa OpocaroTcs B TJlaza Bep-
OaJbHBIC TOBTOPBI, KOTOPBIE A0 CHUX IOP HPUHSITO
CUUTATh <dIpH3HAKaMu UHTerpatuBHOCTH» (it (4) —
it (5) —it (6) —it (7) u thing (3) —thing (4)), ananu3
KOTOPO# OOBIYHO CBOAMJIM K BBISIBICHHIO LIETIOYKH
HPSMBIX BepOaJIbHBIX WM KOCBEHHBIX (Yepe3 Turo-
HUMbI, WHICKCAIbl M T.I.) KOJACHOTATHUBHBIX I
KopedepeHIMaibHbIX MOBTOpoB. Ho HMXe MbI yOe-
IUMCSI, YTO COOCTBEHHO IIOBTOPBI HE SIBIJISIOTCS
MPU3HAKAMHU UHTETPATHBHOCTH.

OCOOEHHOCTH CMBICIIOBOM OpraHW3aIlid Cer-
MEHTa MOKHO ObIIO OBl OOBSCHUTH HHAYE. 0COObLM
yMmoHnacmpoenuem nepcounadca, Tomaca Xaacona,
uiymero cebe omnpapaanue (Opyr morud — a s BOT
’KHB) M CMBICI IajibHeIIeH xu3Hu. Ero nmepexusa-
HHUE TMEPeJaH0 CBOETO POAA <OMOYUOHATLHLIM NO-
MOKOM CO3HaHus» B (OPME IOCIEIOBATEIIEHOCTH
MOBEJIUTENIbHBIX MEPIOKYTHBHBIX (MIpUYeM, aapeco-
BaHHBIX TEPCOHAKEM caMoOMy ceOe) BBICKa3bIBa-
HUH, KOTOpas UMeeT 11eJIb CAMOHACTPOWKHA MHANBU-
Jla, BEAYIIETO BHYTPCHHUI MOHOIIOT, Ha ONpeje-
nennble aevicteus: (1) Buepen (1), neit (1), mymaii (1)
— (2) nymaii o Hem (!) — (3) He 3a0wIBaii ero (1) — (4)
oynb tBepa B 3ToM (1) — (5) momuwu (1) — a riraBHOE —

)kuBu! BbIIBICHHEM TOMOOHOW TPOCTIEKTUBHON
CBSI3U OTPaHHYHMBAIINCH TIPEXK/IE.

Hamm ucciaenoBanus MO3BOJIMIN PACKPHITh JIO-
THUKO-CMBICIIOBYIO TIPUPOJTy WHTETPATHBHOCTH CeT-
MEHTOB TE€KCTa, YCTAHOBUB, YTO OHA JOCTHTAeTCs 32
CUET BBEJACHHUS B TEKCT BepOaJbHO BBIPAKCHHBIX
MBICJIEH-CKPENOB KaK MEIHaTOPOB KOMMYHHKATHB-
HOW, KOTHUTUBHOW M YMOTUBHOW cBs3HOCTH. Hamu
NPEIJIONKEH MOAX0M K JOTUYECKOMY aHai3y CMbI-
CJIOBOM MHTETPAaTHMBHOCTH TEKCTA C MCIOJIb30BaHU-
eM TIpEemIOKEHHOro Hamu mprema (METOIHMKH)
WICHTH(DHUKAIUN MBICJICH-CKPETIOB KaK MEIUaTOPOB
CMBICIIOBOH HMHTErpaTUBHOCTH. C TOYKM 3pEHHS
TAKOTO  aHajwW3a, B TMEPBOM  HPEOIONCEHUU-
svickasviganuu  (IIB)  (TepMuH,  BBeIEHHBIHA
W.I1.TapacoBoii) aHAIN3UPYEMOTO CErMEHTa TeKCTa
BCEr/la NPHUCYTCTBYeT (hpasza/cuHTarmMa, (GopMmu-
pYIOIIasi OCHOBY HE TOJIBKO 2/IeMEHMAPHO20 CMbIC-
na (3C), Ho u meiciau-ckpena (MC). Ee HeoOxonu-
MOCTBH 0OYCIIOBJICHA JalbHEHIIUM Pa3BUTUEM MBIC-
mu B cermenTe. Ota MC crenyer mepen yenoukoi
anemenmapuvix cmoiciosé (IIDC) ocranpubix 11B
CerMEHTa, KOTOpbIE OHa CBS3BIBACT B EIUHBIM
cMmelci. B paccMoTpennoM nmpumepe Takas MC Bep-
0ampHO BBEIpaKEHA TIIAroJIbHOU (paszoii: «paint (i.e.
work) again(!p. [lanee B cerMeHTe TeKcTa ClenyeT
packpbITHE nocC ero MpeI0KEeHN -
BBICKA3bIBAaHUN, U MOXXHO YOEIHTHCS, UTO KaXKJIoe
3BEHO OTOH IEMOYKH HUMEET PETPOCIEKTHBHYIO
cBa3b C nanHoW MC. CpenctBaMu 3TOH CBA3M SB-
TSIFOTCS. OMHOWIEHUsl, HO DTO HE OTHOIICHUS MEXKIY
BepOALHBIMU  KOJICHOTATAMH, MPEJCTaBICHHBIMU
unnekcanamu it (4) —it (5) —it (6) —it (7) wm thing
(3) —thing (4). OTo HeTpyAHO OKA3aTh.

Kaxk ybenurensHOo mokasana eme M.I.Topcyesa
(1986) [1], Tonpko Oymy4rn OOBEIMHEHBI B €IHHOE
1eNI0e, OTACNbHBIE CETMEHTHI TEKCTa U €T0 BBICKA-
3bIBaHHS TPHOOPETAIOT HE OTBICYCHHBIC, a aKTY-
aNbHBIC DIIEMEHTapHbIe CMBICHBL. OTIeNbHBIN BO-
npoc — Kak docmuzaemcsi makoe o0ObeouHeHue.
Hamm wccnenoBanusi MO3BOJIMIN YCTAaHOBUTH, UTO
00beTUHEHUE OCYIIECTBIISIETCS 32 CUET MEIUATOPOB
CMBICIIOBOH HMHTETPATUBHOCTH, HA3BAHHBIX MbIC/s-
mu-ckpenamu (MC). Ecnu UCXOQUTh M3 TOTO, YTO
HaM ynanoch uneHtudummposats MC it cerMeH-
Ta TEKCTa, TO MOXKHO BBISIBUTB YeNOUKy OMHOULeHUL

UHMeZpamueHoCcmu BUIA Fl‘(l - S) (rme | -

MbIcib-ckpen cermenta; § —IC i-ro I1B; 3Hak —

noka3skiBaet, yTo MC otobOpaxkaercs B DC KaxkI0ro
i-ro BBICKA3BIBAHMSI CETMEHTA TEKCTA)™ Medcdy Gbi-
cKasvlganusamu ceemenma. Takas Lemnouyka Iocie
MEPBOTO MPOCMOTpa MpuMepa OyAeT MMETh BHI:
paint again(1) —it (2) —man's work(3) —it (4) —it
(5) —your play(6) —it (7).
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Termepr BeIIBUM 11 manHOM MC, HUCTHHHYIO
IEMOYKy BepOanbHbIX mpusHakoB (1 DC S, BOC-
CTaHOBMMBIX U3 i-X IIB, COCTaBISIONINX CETMEHT),

CBUCTEILCTBYIONINX O HAJIMYUY OTHOIICHUHN MHTE-
TPAaTHBHOCTH. JTa IMEMoYKa OyAeT BHITIIANETH Clie-

ayrommM obpasom: (2) hang on good now to how

you truly want to dat (S, = do it (1); (3) life is a
cheapthing besidea man's wor(' S; = man cannot

survive without his work!)); (4) The onlything is
that you needt (S, = be sure andio it (!)); (5)

hold it tight (S, = go ondoing it (!)); (6) it is the
true time to makeour play (S = do it (1)); (7)
makeit now without hope of anythingg, = do it

now (!)). 3neck yxe neproe 1B yka3wiBaer Ha ToO,
gro MC |, =«paint (i.e. work) again(}, a ee oro-
OpaXeHHE B DJIEMCHTAPHBIX CMBICIIAX BHICKA3bIBA-
HUHM cerMeHTa yOexOaeT, YTO MBICIb-CKpEN BCETO
cermenTa | = «work again(!p.

3. HMpaeHTMdUKANUS CIOKHBIX MBbICJIEH-
CKpeNoB KaK MeIMaTOPOB CMbICJIOBOW MHTerpa-
THBHOCTH

Nnentudukarus MBICICH-CKPEToB B OOJBITHX
TEKCTax OKazajach BecbMa HENPOCTOM 3amadei.
OnbIT CBS3BIBAHUS TEKCTA C TIOMOIINBIO MBICICH-
CKpETIOB MOKa HE M3BECTEH JIMHTBUCTaM, a MOTOMY
OBLT TI03aMMCTBOBAH HaMU Y JTUTEPATOPOB, IMOJIB30-
BaBIIUXCSA JIAaHHBIM TMPHEMOM WHCTUHKTHBHO, 0e3
MIPOHUKHOBEHHSI B MEXaHU3M 00eCIieYeHUs CBSI3HO-
ctu. Cpenm XymOXKECTBEHHBIX  MPOU3BEACHUN
BCTPEUAIOTCS TaKHe, CBSA3b CETMEHTOB (JacTei, riaB
U T.I1.) KOTOPHIX B LEJIOCTHOE MPOU3BEICHHUE SIBIIS-
eTcd 3aBeJIoMO UCKyccTBeHHOM. K ux uuciy oTHO-
curcs poman Omuzaber Tackemn «North and
South». WM3BectHo, wuto Y.JlukkeHc BbIOpai
3O.I'ackemn Kak OJHOTO W3 aBTOPOB IJISl CBOETO JIH-
TeparypHoro xypaaiaa Household Wordse koro-
poM B 1854 r. Hayan myOnMKOBaTH OTHOCHUTEIHHO
HE3aBHCHUMBIE €€ pPAaccKa3bl Ha HMHTEPECOBABIIYIO
ero TeMy — COLHANIbHbIE KOH(MIMKTHI <«pabodre—
paboTomaTenu» B MPOMBILUICHHO Pa3BUBAIOLICHCS
AHrmum.

Korna B mayane 1855r. D.I'ackenn monbITanach
MPEICTaBUTh COBOKYIHOCTh €€ PacckazoB B (hopme
pomaHa, To, corjamasichk ¢ goBogamu Y.J/lMKkeHca,
npu3Hana: «PomMaH dYHMTaeTcsi Kak COBOKYITHOCTB
HECBSI3aHHBIX YacTei».

Cpsi3aTh TJIaBBI B pOMaH HE TOMOTJIM HH HATs-
HyTas OOIIHOCTH WX Te€M, HU €IWHCTBO MPO3PAdHO-
ro CIOKeTa, B KOTOPOM TJIaBHasl TeponHsi Mapraper
Xeiin, mpoucxondias U3 CEIbCKOM CEeMbU IoTa
AHIIIMM ¥ TiepeexaBinas Ha CEBEP, B MPOMBIIUICH-
HbI{ JlaHKkamup, oKka3pIBa€TCAd BOBJICUEHHOM B KOH-
¢GMUKTEL Mexay pabouMMH W pabdOTOAATENsSAMHU.

Cynnb6a cBomuT ee ¢ Muccuc TOPHTOH M €€ CHIHOM
Joxonom. Mexay Maprapetr u J[>KOHOM, TAHYIIU-
MUCS IPYT K APYTY, UIYT CHOPBL. MEXIy TeM IMpo-
HCXOJIAT COOBITHS, MPHUBOIANINE K CMEPTIM pado-
gux. Co BpeMeHeM Ha (OHE HECYACTHi, MPOUCXO-
aut npumupenue (reconciliation)mexxay Mapraper
u xoHoM. OHO CBsi3aHO ¢ oco3HaHueM J[)KoHOM
YEJIOBEUYECKUX IEHHOCTEH, MPU3HAHMEM 3aKOHHBIX
MpaB ero pabovnx W Pa3HUIIBl MKy MPOMBIIILICH-
HBIM CEBEPOM U CEIHCKOXO3SHCTBCHHBIM FOTOM
AHIIMM, C HOBBIM JUIsI CPEIHEro Kiacca HOKHOU
AHTIIMY TIOHUMaHHWEM 3HAYEHHUsS CIIOBA Mpooaxcd.
Bce aTto ¢gopmupoBaiio spepHbI CMBICT HPOU3BE-
JIeHUsI, HO He 00eCnevnBajo ero CBSI3HOCTh C TOUKH
3penus uutarens. He momornu u cpenctsa obpas-
HO-accoyuamueHol C6s13HOCTHY, TIPOSIBIISIBILINECS B
TaKUX BEpOATLHO BBIPAKCHHBIX MPHU3HAKAX, Kak
00paszpl CyOBEKTOB M OOBEKTOB, ITPOCIICIKHBAIO-
IMXCS J0 TOCHCIHEH CTpaHWIBl MPOW3BEIACHUS
(c.5-424):3anuss roctunas (back drawing roomya
Harley Street,rne maunmHaeTcss W 3aKaHYMBAETCS
JICCTBHE pOMaHa, Tae CTOMT Jobumas coda (a
crimson damask sofaga koTopoii MOKHO ITPUKOP-
HyTb nociie ooena (go off into a peaceful little after-
dinner nap)rme MOKHO TOWUTPaTh TOIYOBIMH MyC-
auHoBeIMH  NieHTamu  (While  muslin - and  blue
ribbons) or nmoaBeneunoro mnates... u rae cobu-
parotcs, Kak BcTapb, Oaut, I'enpu, muctep TopH-
TOH M, KOHEYHO ke, Mapraper. B koHIile pomaHa
UCTIONb30BaHa pemapoayus. aBTOP BO3BpalIacTCs
MBICITBIO Ha3aJ M BO3BPAIAET CBOWX IIEPCOHAKEH
Ha TIPEeKHHE MECcTa, YeM TMPOSCHAET SIACPHBIN
cMBbICT npousBeneHus. Ho okasanock, 4to edurcm-
8a crodcema u 00pazos, CGAHOCMU mem U 00pasHo-
accoyuamusHoll cesa3HoCmu ¢ pemapoayueli Hexoc-
TATOYHO JUIsl 00ECTICUCHMsI CBI3HOCTU TEKCTa C TOY-
KU 3peHus aapecara. AHaiu3, BBIIOJHEHHBIN 0.
T'ackemn u Y. IukkeHCOM, ITOKa3aj, 4TO ITOCIIEI0-
BaTENBHOCTH TJIaB He 00pa3yeT KOMMYHHUKATHBHO-,
KOTHUTHUBHO- U 3MOIIMOHAIBHO-CBSI3HOE CMBICIIOBOC
TeIoe.

B u3nanum xonna 1855r. Takas cBI3HOCTH ObI-
Jla JOCTHTHYTa 3a CYET BBEJCHUS B TEKCT apXu-
MEeKMOHUYECKo20 akmopa ces3HOCmu. T0OaBIICHBI
rnaBel kak MC, crmocoOCTBOBaBIINE HWHTETPAIIAN
COJICpKaHUsl PaccKa3oB-TJIaB B equHOE 1enoe. He-
00XOJTUMOCTh WX BBEJCHHS OYCBHJIHA W3 aHAIIM3a
CMBICTIOBBIX OTHOILICHWH MEXIY HAa3BaHUSMH TJIaB.
JloGapnennble TaBsl (BeIIEIEHB B Tabm.1) BEIpa-
JKAIOT ONU3KHE 4YHUTATEIbHHUIIAM AHTIUHM TOBCe-
nHeBHbie (ONce and NOW- «pa3 W HaBceraa») u
Myapele MeIcin (ease not piede uyscrBa, 3HaKO-
Mele MHOrMM JxkeHimmuHam (home sickness; out of
tung, wmeurer (angel Vvisity, moOpbie HameKIbI
(breathing tranquility a ray of sunshine mosxena-
aus (pack clouds awgy
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Tabauma 1

I. Haste to the Wedding
Il. Roses and Thorns

IV. Doubts and Difficulties
V. Decision

VI. Farewell

VII. New Scenes and Faces
VIIl. Home-Sickness

IX. Dressing for Tea

X. Wrought Iron and Gold
XI. First Impressions

XIl. Morning Calls

XIV. Mutiny

XV. Masters and Men

XVI. The Shadow of Death
XVII. What is a Strike?
XVIII. Likes and Dislikes
XIX. Angel Visits

XX. Men and Gentlemen
XXI. The Dark Night

XXIII. Mistakes

XXIV. Mistakes Cleared Up
XXV. Frederick

XXVI. Mother and Son

XXVII. Fruit-Piece

XXVIII. Comfort and Sorrow
[ll. "'The More Haste the Worse SpgXXIX. A Ray of Sunshine
XXX. Home at Last

XXXI. 'Should Auld Acquaintance Be Forggt?'
XXXII. Mischances

XXXIII. Peace

XXXIV. False and True

XXXV. Expiation

XXXVI. Union Not Always Strength
XXXVII. Looking South

XXXVIII. Promises Fulfilled

XIII. A Soft Breeze in a Sultry PlacgXXXIX. Making Friends

XL. Out of Tune

XLI. The Journey's End

XLII. Alone! Alone!

XLIIl. Margaret's Flittin'

XLIV. Ease Not Piece

XLV. Not All a Dream

XLVI. Once and Now

XLVII. Something Wanting

XXII. A Blow and its ConsequencegXLVIIl. ‘Ne'er to be Found Again’
XLIX. Breathing Tranquility

L. Changes at Milton

LI. Meeting Again

LIl. 'Pack Clouds Away'

Wrak, MBI paccMOTpenu HarjisAHbIE MPUMEPHI
WICHTHU(QHUKAINN BepOATbHO BHIPRKEHHBIX MbICIICH-
CKPETIOB Pa3IUYHBIX M0 00beMy (OT UMEHHOM (pa-
3bl JIO TJIaBbl POMaHa) M Ha3HaueHHUIO. [IpoaeMoH-
CTPUPOBaH OMBIT CMBICIIOBOTO CBSI3BIBAHHUS TEKCTA,
MOATBEPKIAIOLIUN JOCTOBEPHOCTh HCIIONb30BAHUS
MC, BBIpaKEHHBIX LEIBIMU TJIABaMU U TPUMEHsIE-
MBIX JII CMBICIIOBOTO CKpEIUICHHs 00Ied mocie-
JIOBAaTEIHHOCTH TJIaB Tpou3BeAeHNuA. EcTh OocHOBa-
HUE HAJIEATbCAd Ha YCICUIHOE BBIMOJIHEHHUE HCCIIE-
OBaHUHM, TpeAmnoaralomux BeissBIeHne MC-
CBSI3HOCTH TEKCTOB, OTHOCAIIMXCSA K Pa3IHMYHBIM
(OYHKITMOHANBHBIM CTWJISIM PEYH, U TOCTPOCHHC
METOoJla WACHTU(UKAIMU SICPHOTO CMBICIA — IO
KpailHel Mepe JJisl CerMEHTa TEKCTa — Ha OCHOBE

Csedenus 06 asmope

METOJWKH HUACHTHU(PUKAINA MBICICH-CKPEITOB Kak
MEIHATOPOB CMBICIIOBOW HHTETPATHBHOCTH.
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I[NIOJICTPOYHBIE TIPUMEYAHN:, BBIHECEHHBIE
N3 TEKCTA CTATbU

1 Cm. 06 sTOM B cTaThe aBTopa «OQ CYIHOCTH BepOATBHO
BBIP2)XEHHON MBICIH-CKpeIa Kak MEANaTopa CMBICIOBOH HHTE-
TPaTUBHOCTH TEKCTa».

YepubimoB Muxami IOpseBuu — kanaumar GU3NKO-MaTeMEeMaTHYSCKUX HAyK, BEAyLIHH MaTeMaTuk MHCTUTyTa TUHAMUKA

cucreM u Teopun ynpasienus CO PAH.
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