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E.A. Koppuruna

PEAJIMBALIMU CTPATEI'MU CAMOIIPESEHTAIIMUA UHTEPBBIOUPYEMbBIM
(HA MATEPHUAJIE AMEPUKAHCKOT'O UHTEPHET-UHTEPBbBIO)

Hacmo;m;aﬂ cmamuil nocesawieHa cmpamecuu camonpesenmayul UHmepesbioupyemoco 6 OMCKprB UHmMepHem-uHmepesvio. Pac-
CMOmMpenbl pa3iudHble MAKMUKU U mexsuku, peaiusyroujue aaHHle cmpamecuio.
Knrwouesvie cnosa: camonpesenmayusl, cmpamecus, UHmMepevio.

E.A. Kovrigina

SELF-PRESENTATION STRATEGY OF AN INTERVIEWEE
(AMERICAN INTERNET INTERVIEW ISTAKEN ASAN EXAMPLE)

The article deals with the self-presentation strgteged by interviewees in the Internet intervievealisse. Different tactics
and techniques realizing self-presentation strat@gypresented.

Key words: self-presentation, strategy, interview.

WHTepBBIO — ATO 3HAYMTENbHAS U JTUHAMHYHAS
chepa coBpeMeHHOH myOnMuHON peud. B uHTEpBBIO
coOECeIHUKH, WHTEPBBIOEP W WHTEPBBHIOMPYEMBIH,
Y4acTBYIOT B MH(pOPMAIIMOHHOM OOMEHE sl WH-
(OpMHUpPOBaHHS TPETHETO YYaCTHHKA KOMMYHUKa-
muu — ayauropun. Ho 3auactyro WHTEpBBIOHpYe-
MBIH, TIpeciielysi COOCTBEHHBIE LIeNH, HHHOPMHUPYET
ayIMTOPUI0 MMEHHO TaK, KaK 3TO €My BBITOIHO.
[enblo MHTEPBBIOMPYEMOTO MOKET OBITH IMOJada
WHPOPMAIIMK B HY)KHOM JUIS HETO CBETE, peKiaMa
CBOCH JESTENILHOCTH, B3IJISAZAOB, JUCKPEIUTAIIHS
NPOTUBHUKA U JIp. B COOTBETCTBHU ¢ 3THM OH pea-
JU3YEeT T WU WHbIE KOMMYHUKATHBHBIE CTPATETHH
Y TaKTUKH U, B YaCTHOCTH, CTPATETHIO CaMOIIPE3CH-
TaIWH.

MHorue uccieoBaTe MOHUMAOT TI0/I CaMo-
Mpe3eHTaNreil co3/IaHue OINpeNeIeHHOrO BIIeYat-
JeHus y okpyxatomux [1,2,3,4,5].

CornacHo U. T'oddmany, connaabHOe MoBeae-
HUE TMOJIpa3yMeBaeT TMOIBITKY OJHOTO 4YellOBeKa,
aKTepa, MOBJIMATh HAa BOCIIPHATHE €r0 JPYIHM dYe-
JIOBEKOM — 00beKkTOM [1].
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IO.M. XKykoB nonaraet, 4To caMOOpe3eHTaIHs
BKJIFOYACT B ce0s CO3MaHHME Y OKPYKAIOIIUX BITC-
YaTJICHHS, & TaK)Ke KOHTPOJb COOCTBEHHOTO TIOBE-
nenust [3].

[To muenuto U. I'oddmana, mosBisisice nepen
ayIUTOPHEH, YEIIOBEK aKTUBU3HUPYET CBOIO CIIOCO0-
HOCTh TIPOW3BOJIUTH BIICUATIICHHE, B KOTOPOM OH
3aMHTEPECOBaH, C ILEIbI0 BBINIAIETh HYXHBIM 00-
pa3oM B COOTBETCTBHHM C OXHUIAHWSIMH 3PHUTEIIA,
COOTBETCTBOBATh CBOEH COLIMAILHOM POJIH, JOHECTH
JI0 ayJIUTOPUH HH(POPMAIHIO B HYXKHOM Bu/e [6].

YenoBek, MpUOETAIONINI K Pa3IMYHbIM TaKTH-
KaM ¥ TEXHUKaM CaMOTIPE3CHTAIMH 110 CYTH YIIpaB-
JSET MAHUIYJIHPYET BIICUATICHUSMHU U TIPEJICTaB-
JICHUSAMH JPYTUX JTIOJeH 0 4eM-Tno00 (KoM-1160).

Tak, E.JI. Honenko, I'.B. bopo3auna cuurator,
YTO CaMOTIPE3CHTAIMSI YTPABISET IMPEACTABICHHUS-
MU pElUIMeHTa, (POKyCHpysl ero BHUMAHHE JIUIIb
Ha ONPENCTICHHBIX aCIIeKTaX CUTYAIlWH, UYTO SBIISCT-
s OZIHAM M3 BHIOB MaHUyIsuu [7,8].

Co3nanue omnpeeieHHOrO BeyaTiaeHus (caMo-
Mpe3eHTAIMsA) TPEANoiaracT MUCIOIb30BaHUE CTpa-
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TErui, TAKTUK U TEXHHUK, KOTOPHIE B TIOCIEIHUE TO-
IBI HAXOASTCS TIOJ MPHUCTAIbHBIM BHUMAaHHEM HC-
ciemoBateieil.

N. Ixxorc u T. IIuTT™MaH MOHUMAIOT IO CaMO-
Mpe3eHTanuei MOBEIEHYECKYIO peanu3aui
CTPEMJICHHS K BJIACTH B MEKIMYHOCTHBIX OTHOIIIC-
HusX. OHU BBICTISIIOT TISATh CTPATETUH CaMOTIPE3¢H-
Taluy, KaKAast U3 KOTOPBIX CBS3aHA C MOTyYeHHEM
OTIPEICNICHHOTO BUia Biactu. K 3TuM cTparterusm
OTHOCATCA CJEAYIOLIUE. 3auCKUBAaHUE, CTapaHUe
moHpaButhcs  (ingratiation), camomnpoaBmwKeHHE
(self-promotion), sanyrusanue (intimidation), mo-
scHenue mnpumepom  (exemplification), monnba
(supplication) [9].

Cormacao T. Ban /[lefiky, 11e/1b UCTIOIB30BaHUS
CTpPAaTEeTUU CAaMOIIPE3CHTALMU — <{IPOU3BECTU XO-
poiee BreyaTiieHue». KOMMyHUKaTHBHBIE XOJBI,
O0CITy)KMBAIOIIME CTPATETHIO CaMOIPE3eHTAINN
(cMsATueHME, YKIOHEHWE W Jp.), MPeIHa3HAYCHBI
JUTS. peanu3anuu npaBuia: «HTo OBl 1 HU TOBOPUII,
CIyIIAIONINI HE NOJDKeH AyMaTh 000 MHE ILTOXO»
[2:397].

HccnenmoBarens moka3piBacT Ha MPUMEPE BHI-
PaXECHUS 3THUYCCKUX MPEAyOSIKICHUN B UHTEPBBIO
YTO, TAKTUKH «IOTPABKa», <«YCTYIKH», <CMsTYe-
HUE», <CIIBUT» XapaKTePHBI JJIS CTPATETHH IIOJIO-
KUTEILHOW CaMOIPE3CHTAIlUN, KOTOpasi HaIlpaBJie-
Ha Ha CO3[IaHHE TOJIOKUTEIHHOTO 00pas3a roBOps-
mero. POpMHUPOBAHUIO TOCIEAHET0, 0 MHEHHIO
YYEHOTO, TaKXKE CIIOCOOCTBYIOT «HETATUBHBIC OITH-
CaHMsA YyKIBIX TOBOpsIeMy rpymm» [2:386].

I'.B. bopo3auHa cyuTaeTr, 4To CyTh CamoImpe-
3CHTAIMU (CaMOTOAa4yM) 3aKJIoYaeTcsi B IlCJICHA-

keeping),a Taxke mpHEM IPOM3BOACTBA IMPABHIIb-
HOTO BIeyaTiacHus [5].

TexHuKU caMoIpe3eHTaIlMy OBIBAIOT MPSMBIMU
U KOCBEHHBIMH. K NpSMBIM TEXHHWKaM caMOIpe3eH-
TalM| OTHOCAT, HANPUMEp, camoomucanus (Happa-
THBBI), @ K HENIPSIMBIM TEXHHKAaM — UCIIOJIb30BaHUEC
uH(OpMALUH O IPYruxX Joasx [11].

Camorpe3eHTalusl 3aKI0YaeTcsl Takke B CO-
OJroJleHUM HOpM OOIICHHS JaHHOTO COOOIIECTBA,
0e3 KOTOpOro HEBO3MOYKHO IPOHM3BECTH MOJIOKH-
TENbHOEC BIICYATICHHE HAa OKpyXaromux [6,
12,13,14].

HeobxonumocTs monaep:xuBath OCCKOH(IUKT-
HyI0 atMocepy Oecempl, TTOKa3aTh ceOs B BBITOII-
HOM CBETE W 3aCITy)KUTh IMOJOXHUTEIBbHYIO OICHKY
JPYTHX YYaCTHUKOB HEPEIKO CUMTACTCS HEMPEMEH-
HBIM yCJIOBHEM (P (PEKTUBHOH KOMMYHHKAIIH.

Hekotopble uccremoBaTeny CYHTAIOT TakxkKe,
YTO CaMOMNPE3CHTAIMsI TPEINoiaraeT He TOJBKO
yIpaBJIeHHE BICYATICHUEM OKPYKAaIOIIUX, HO H
CaMOBBIpOKEHHUE — MPEICTABICHHNE CBOMX MBICIICH,
OImbITa, UACH U Tp.

Tak, cormacHo P. baymelictepy u A. Creiin-
Xwi0epy, caMONpe3eHTalusl MpPOSIBISIETCS depes
JIEMOHCTPAIIMIO CBOUX MBICIEH, XapakTepa, IIeHHO-
CTeH U T.J., T.€. Uepe3 CaMOPACKPBITHE B OOIICHHUH C
apyrumu Jroaemu [15].

B kauecTBe WILTIOCTpali TPUBEAEM CIIEAYIO-
it mpumep (1), Toe pexwuccep Pruapa Kemmu ro-
BOPHT O CBOMX B3IVIS/IaX Ha UCIIOJIb30BAaHUE MY3bI-
KA B KHHO. MapkepaMu CaMOBBIPAXKCHUS SIBISICTCS
UCIIOJIb30BaHUE MECTOMMEHHMH TMEepBOro IHIa, a
TaKKe TJIaroJ0B MBILIUICHUS.

MpaBJICHHOM NPHUBJICUYCHUN BHUMAHUA ayJUTOPUU K
TEM HJIM UHBIM XapaKTCpUCTHKaM JIMYHOCTH, C II0-
MOIIIbKO TCXHHUK CaMOIIoJa4yu MNPCBOCXOJACTBA, Ca-
MormoAgavuu IPUBJICKATCIBHOCTH, CaMoOnoAga4du OT-
HOMICHUA U CaMoIlogadyu COCTOSAHHA W IPHUYUH I10-

(2) I think that when you see the film with the
original music, it's going to really enhance the ex
perience becausthe song selections are very spe-
cific. Weare hoping to be able to put it all back. It
will [contain] a significant number of new songs

Bezenus [7].

X.3. boumke npeaiaraet ciaeAyrOIyI0 KIacCcu-
¢dukarmro crpareruii (CTHIEH) caMOIpPE3eHTAIINH;
yOexxaaromas caMOTpe3eHTAIUs — MBITaThCSA XOPO-
IO BBHITJISACTh, CO3/IaBas OJIATONPHUATHBIN 00pa3
(assertive self-presentationdckopOurensHas ca-
MOTIPE3EHTAIMsI — MBITAThCS XOPOIIO BBITIAAETH,

npunmwkas apyrux (offensive self-presentation);

3alUTHAsE CaMOIPE3EHTANUS — MBITATHCS XOPOIIO
BBITTISIZICTD, M30€ras MPOru3BeIeHUs] OTPUIATEIHHBIX
BreuaTiienuii (protective self-presentationypopo-
HUTEIIbHAS CaMOIPE3CHTAIUS — MBITAThCSI XOPOIIO
BBITJISIZICTE C TIOMOINBIO 3aIlIUTHl OT HETaTHBHBIX
ouenok (defensive self-presentation) [10].

M.IO. PsboBa k TeXHHMKaM W IMpHEMaM Camo-
mpe3eHTanuu otHocuT Heramuio (I'm not a ..., but),
sMdaTuveckoe IMOMYCPKHUBAHUE B  BBIPAKCHUU
B3MUIIIOB W WMJeH, «aomuepkuBanue nmna» (face-
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[16].

E.B. /lanpmmHa paccMaTpuBaeT CTpaTeTUd H
TaKTUKU CaMOIIPE3EHTAllUd Ha MaTepuaje JIEKTO-
pajbHOTO AMCKypca. ABTOP BBIIEISET TaKTUKHU Ca-
MOBOCXBAJICHUS, KOCBEHHOTO CaMOBOCXBAaJICHH,
KOHCTPYHPOBaHUSI HAaIlENIH, MO3UTUBHOTO IIO3HU-
IIMOHMPOBAHUS U HCHOJIb30BAaHUS IPEKHUX 3aCIyT
— TaKTHKa «OT JOCTUTHYTOTO pe3yibTaTa» (cTpate-
rus camonpeseHranuu). CrpaTerus AUCKpenuTa-
IIUM, [0 MHEHHIO HCCIIENOBATENs, PEAIN3yeTcsl C
IOMOIIBI TAaKTUKM IPOTHO3UPOBAHUA OyIyIIHX
omnOOK KOHKypeHTa. Ha cTpareruio camo3amiuThl,
COIJIACHO aBTOpY, paboTalOT TAKTUKHU Iepeajapeca-
[IMH yaapa, IPEBEHTUBHOTO HamaaeHus u ap. [17].

ITo Muenuto E.B. MuxaitnoBoii, caMmonpe3eHTa-
s (MpeJCTaBICHUE) YacTO CIIY)KUT PEIICHHIO OI-
penencHHON 3amaun. Ecian Takas 3afada OTHOCUTCA
K yIpaBJeHHIo, Ou3Hecy, npodeccnoHaIbHON nes-
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(Ha Marepuajie aMEepuKaHCKOIo I/IHTepHeT-I/IHTepBbIO)

TEIIBHOCTH YEJIOBEKA, TO OH J00aBiIseT B MPEACTAaB-
JIeHHE DJIEMEHTHI, YKa3bIBaloOI[He Ha ero mnpodec-
CHOHAJIN3M U KOMIICTCHIHIO [4].

Takum 06pa3om, 0JJHy U3 HPSIMBIX TAKTUK CTpa-
TETHMH CaMOIIPE3CHTALMHM MOXKHO MPEJCTaBUTh Kak
TaKTHKY JAEMOHCTPAIlH CBOMX NPO(deCcCHOHATBHBIX
JTOCTOMHCTB!

when the release date is going to be. There's heen

lot of preliminary work done but we haven't actu-
ally gone back to the original negatives petause
Bob has to sign offn the release plan [16].

B cnenyromiem BONPOCHO-OTBETHOM €IUHCTBE
(4) muHTEpBBIOED YHOTPEONSCT CBOWCTBEHHYIO MY
TAKTUKY alCJursIuu K CiIyXaM MU CCBbUIKH Ha HCOII-

(2) — Will the Director’s Cut of «Donnie Darko» penencHHbIM UCTOUYHHK WH(MDOPMALUU IS YKIIOHE-
generate more questions, or explain things t0 @wus OT OTBETCTBEHHOCTH C MOMOIIBIO HEOIpeie-
greater degree? | think it's going to be a pretty JeHHO-TMYHOrO NPEIUIOKEHUS, @ HWHTEPBBIOUpYeE-
substantially new version of the film. | mean, | mas — ykinoHeH#re OoT OTBETa Ha HEKOPPEKTHBINA BO-

think it's certainly goingo clarify a lot of thingdor
the audience but it's also going to, | hopepand
the meaning of the filpnot only in terms of an-
swers, but also in terntd new questiongl6].

B npumepe (2) MHTEpBBIOMPYEMBIH MIPH peaTu-
34l TAKTHUKHU «IEMOHCTpalusd CBOUX HpO(l)CCCI/IO-
HAJIbHBIX OOCTOMHCTB>» pacCKa3bIlBa€T O TOM, 4YTO
€ro PpCAAKTUPOBAHUC KAPTHUHBI HC TOJBKO MPOACHA-
€T MHOIuWC BCIIU JIA 3pUTCIIA, HO U 060ramaeT
cMbICA (uibMa, Omarogaps KOTOPOMY ayauTOPHS
moJiy4a€T OTBETBI Ha PAd Ba)XXHBIX BOIIPOCOB, a
TaKXK€C HMECT BO3MOXHOCTHL IIOCTaBUTHh JIA cebs
HOBBIC BOIIPOCHI, HA/T KOTOPBIMU CTOUT 3aAyMATLCH.
Takum obpaszom, Kemmu npeacrasiser ceds B 0TBe-
T€ yX€ Ha NEPBBIH MHULUHUPYIOUINM BOIPOC Kyp-
HajaIucra HpO(i)CCCI/IOHaJ'IOM, KOTOpBIﬁ C ycroexom
peliaeT TJaBHBIC 3a/1add, CTOSIIHE TIepel JTIOO0BIM
pexXuccepom.

PaCCMOTpI/IM HCKOTOPLIC KOCBCHHBLIC TAaKTHUKHU
CaMOIIpE3CHTAIUH.

[IpencraBnenne cebs ¢ HamboJee BBITOIHOMN
CTOPOHBI IpeaAnoJIaracTt Co3JaHue 06pasa YCJIOBCKA,
KOTOpBIﬁ HC JOITYyCKacT OIIMOOK U IMPpOMaxoB. Yro-

mpoc

(4) -Are you as rich as they say you are?

-Probably. No, absolutely not. | medrhave no
idea[18].

OnHUM M3 CITOCOOOB MO3UTHBHOTO TO3HIIMOHH-
poBaHMS SBISCTCS TPUEM OYECPUYMBAHUS Kpyra
cBou-ayxue. COMMKEHNE 10 CBOMCTBAM, WIIH aTpHU-
Oymust, 6a3upyeTcs Ha MOJICTTH «A MMeeT, o0agaet
cBoiictBoM B» [19].

Bxurouenne 00beKTa BRICKA3bIBAaHHS B KOHIIETIT
«CBOW» CIIY)KHT PEUEBOM CTPaTEerwy OIpPaBIaHUS
(mpeBo3HECEHNS), BKIIIOYCHUE B KOHIICTIT «IYXKHE»
— muckpenuranmu [19,20].

OtBeuas Ha Bompoc 0 MpoekTe «KobIoenb st
komku» B mpumepe (5), Kenu ykasbiBaet Ha CBOO
3HAYUMOCTh B aKTEPCKOM cpejie. Pudapm roBoput o
TOM, YTO €ro TpHUTiIacuia paboraTs DnmaH Ydi u
MmoUepKuBaeT, 4to Yoit 6musok ¢ Jleomapmo [Iu
Kampuo, a 3Ha4uT ayauTOpus BHIBOJUT HMILIUKA-
U0 O TOM, YTO WHTEPBBIOMPYEMBIH MMEET OTHO-
[IeHHe K KPYTy TaKUX BEIUKUX aKTepoB, Kak Ju
Kampuo. 3neck mpuMeHeHa TaKTHKA PEBO3HECCHUS
yepe3 OYepPUUBAHUE KPyTra «CBOU»!

(5) -It's rumored you’re working on adapting
Kurt Vonnegut's «Cat’'s Cradle» with director Dar-
ren Aronofsky («Requiem for a Dream»). What's
the current status of that project?

- Well just to clarify, the project right now is
sort of in limbo. | was hired by Appian Wawhich
is Leonardo DiCaprio’s companyHis father,
George DiCaprio, has long wanted to adapt «Cat's
Cradle» into a film. Hilly Elkins has control ofeh
novel and they came to me and asked me to adapt it.
| was immediately very flattered and at the same
time terrified. | could have either run for thel$ibr
just said, «Why yes. | will try to do this». | apted
their offer and | locked myself in a hotel room by
the beach for about eight days and cranked out an
adaptation of the novel [16].

O,Z[HO H3 IpaBUJI AHTJIOA3BIYHOTO O6H.[€HI/I}I —

OBl TTONJIEP)KUBATh MOJOOHBIN 00pa3 MPHUOETAI0T K
TaKTHKE «CHSTHE OTBETCTBEHHOCTH» M K XOIYy «IIe-
peKIIabIBaHUE OTBETCTBEHHOCTH.

Tak, B nmpumepe (3) pexrccep, OTBeYas Ha 3a-

KPBITBI BOIIPOC WHTEPBBIOEPA, MEPEKIAJIBIBACT OT-
BETCTBCHHOCTh 3a 3aTSHYBIIyIOCS paboTy Haj
(WIEMOM Ha COTPYIHUKOB KUHOCTY/HH, CCBUIASICH
Ha TO, YTO OHU HE 3aKOHYMIH (PWHAHCOBBIE MOJICYE-
THI, @ OJJMH U3 COTPYIHHUKOB, a UMeHHO o0 BepHu,
He moAmnucan Heooxonumsle Oymaru. Takum oOpa-
30M, HMWDK TipopeccHoHaia COXpaHEeH U OTBETCT-
BEHHOCTh 32 3aTSHYBILYIOCS paboTy Haa (QUIBMOM
CHSAATA C CaMOT0 pPeXHccepa 3Toro Gpuibma.

(3) — Are you working on the «Director's Cut»
now?

It's all coming togetherNewmarket hasn't offi-
cially announcedt yet so | guess it's not like 100%
official, but it's pretty much a done deal in terofs  3acmykuBaTh IMONOKUTENBHYIO OLEHKY JAPYTHX,
the negotiationsThey are budgetingut everything  4ero MoXHO JOOHMTBCS, MO3UIIMOHUPYS ceOs Yemo-
and working with Bob Bernie at Newmarket figur- Bexom, 001a1ar0NUM MONOKUTEIBHBIME KauecTBa-
ing out exactly how they intend to distribute the mu (uecTHOCTB, MOPATOUHOCTE, CKPOMHOCTB U JIp.).
film theatrically, how they want to handle it, and
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Tak, B (6) u (7) MHTEPBLIOUPYEMBIH, MOJIOION
aktep Maiixn Cepa, IOyIUBIIANA Harpagy B HOMH-
HaI[UM BOCXOJAIIAs 3BE3/1a U CUUTAIOIIMICS HOBBIM
CEKC-CHMBOJIOM, HaMEPEHHO MPHHIKAET CBOH 3a-
CIIYyTH ¥ TIOJYEPKHYTO CKPOMHO pearupyeT Ha BOC-
XUIIEHUE KYPHAIIUCTA €T0 JOCTHKCHUSMU:

(6) Okay. Thank you, don't know whabeing a
sex symbomeansit's such a strange thing [16].

Ha Bomnpoc o ToM, 4TO OH YyBCTBYET I10 TTOBOJLY
norydeHuss Ockapa, MOJOAOW aKTep TOBOPUT, UTO
He TIpUAaeT 3TOMY 0CO00T0 3HAUCHHUS:

(7) That's nicel don't think about my career
[16].

Takum o00pazoM, moj caMoIpe3eHTaIluel Io-
HUMAIOT JIEMOHCTPATHBHOE TIIOBEACHHE, HaIpaB-
JICHHOE Ha CO3/IaHUE Y PELUUIHIEHTa ONPEACICHHOTO
BIICYATIICHUS C IETBIO TOJYYCHUS HEOOXOIUMOTO
KOMMYHHKAaTHBHOTO pe3ynbTara. Hambomnee spko
peanusaiys CTPATETHU caMoMpe3eHTauu (depes
OTIPE/ICTICHHBIC TPSMbIE M KOCBEHHBIC TaKTUKH WU
TEXHHKH) OTPaKeHa B AUCKYPCE HHTEPBBIO, IIC HH-
TEPBBIOMPYEMBIN TIBITAETCS IMOKa3aTh cebs ¢ Hau-
Jy4IIed CTOPOHBI, JEMOHCTPUPYS CBOHM 3aCIyTH,
JIOCTHKCHHUS, UJCH, KOMIIETCHIIHIO U CTAaTyC Tepes
ayauTOpUEH.
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